
Sdio / C'onnadalScar seels to present informetion on isues related to tle trumpet's role in the music industry in today's ever-
gllmging environment. Ideas and sugestions should be direced to: Eric Bolvin, 8i6 Blosom Hill Road #4, SanJose, CAg5l23
USA; studioquumpetguild.org

Tnr RrcoRDrNG Or
By Gnrc Aonnns wtrH

Wunr Is Hrp?
Enrc Borvrnr

CCO n that Is Hip?' is one of the most acciting R&B OfPower Dircct. The recordingtechnique used for rhat record-
t 

I U J *nes tucr urtnm. In this a*icle, tnrmpa phy ing was one that required thi band to play live in the same
lW cr and horn arrangtng legmd Greg '4dams dis- room with litde or no isolation bemreen the players. Another

casses the rcording of this suph of thc R&B reperairc. interesting catch to r:he session was that we had to play the

lgTg entire side of the record baause it was being recorded "direct

to disC' on vinyl. That meant no stopping. \7e had just two or
.Vha1 Is Hip? wx-originally recorded in 1973 and was three seconds b"n"."o the songs. \Vt;eri ,",."oj ,i*,o"gi

released in 1974 on the Tbwn Of Power dbum. In those da1n, three on each side. Sounded lasy enough because the sorr"g,
we would assemble the songs for recording at our rehearsal stu- were songs $re had been planng fJr yearslVzh.ile it was easy 6r
dio and play them live for months

ffi'ffi:fx,*4frix;: fiffi'1n};*$t*i;'#
audience.Thisisoneofthem:::,T"1"- Of high SChOOI and relished the process._.We*ould be into the

ffi1"iftTtfli#mfffin .r'"ttense or goins rrom a big fl'ffi$T*nf,;ffi'*:ti
its origind form' 

--*!*^_ band to a five-piece horn section." there was.a problem of so*. ,ort
T l l . f rIne Dasrcs or tne song wge wntten and we'd have to sqft oyef. It got

lefore tlre song wes-affanged._I tailored a [ttle tense a few times, butive
the performance of the band's instrumentation. And in this eventually got it after several eight to ten hour dap. Talk about
case, the arrangement red_ly byilt the body and dept! of rhis a chop d;er!
gomposition. So I was involved in the creative process from the fhi tgst dire6 to disc session was recorded live, no over-
beginning. dubs. \Fe added Rick \Taychesko ott ,hitd "utp", to faften

Thc song was recorded q \f."lly lgider's g S- Francisco, the voicing on the horl seltiol and also used backing vocalists
*h* y* a top studio back then. 

'We 
would "lock out" the and a perJussionist.

studio for weeks at a time so we could work at our own paae.
we recorded the rhythm secrion fust and then would overdub A Litde History

tfre ho11..t affanged S. *": &_t g "Ef, ol-rune piece sec- \Vhen I was in high school, I was writing and arranging for
tion, which was then do-ubled. t(ryboardist Chester Thomp- rhe jazz band. It wis a luxury to have th-at many voices to
son.joined-the band right in rhe- orperimentwith. Although i have been

t  ^ ^ , . ^ -  t  t ltnrddle ot recordingpmtcr,andbrme, ,h;:f#:""J "..:*. had to play tne entite siA" ;*ruil?f"Tft:rii,fr:j}",ffi:
Chesterrvasyeryexci t ingand of  the record because i t  was cini , indeuiocyJones),  Iampretry
changed+eband'ssoundforever. L^:-^ ,onnnAnA tAi_nn+r_ ^r:^ ̂ , ^ - much self-taughi. iwas aughtthaoty

Th"e effects ,fr", f "Jl" iy being recorded 'direct to disc'on ;;;*-"", at Satvation tumy band
gumPetsoloswerecuttingedgeal Vinyl. That meant nO STOOD lng.,, campsinthe'summersduringmyyouth
the time, but would be considered 

- " '/ " '"rr " 'b' 
and was very fortunate to liare such a

arc.haic today. It_was kind of funny good schooi band to hone my writing
because_we _otS a"ryming and. so many of the eftcts were chops on. I joinedTowlr ofPorver right out ofhigh school ani
awful. But I think what we ended up using was something relishd thechallcnge of going from-a big band ti a ftve-piece
called a Phase Shifter. 

- 
horn secrion. Of coine, in thJstudio I hil the luxury of flesh-

fggf ing out-my affangements with-uiple uacking,
But the red trick was to make sure I could scale it down to

In 1981, we re-recorded the rc-"g f"l Sheffield Labs, an ftve horns for the live shows. h atwap worked out. I just had
audiophile record company. The tide of that album was Tirun to find the ftve most imporanr notes of the chords, Also, the
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qfncopation that I would employ in my writing would some-
times cast the horn section as a percussion section as well.

Final thoughts

!7hen I wrote this arrangement, I never dreamed what
impact it would have in music, eyen rdey. This arrangement
and others iue pan of my legacy with the band and I'm very
proud of it.

The original chart for the 1974 recording was lost but I
recreated it for the Sheffield Labs record so the producerwould
have a score to follow in the booth. I was nominated for a
GMMMY for this version in 1981 for Best Arrangement
Accompanying a Vocal. A collecable version of the score is
available on my web site.*

I have been very fortunate to have aranged and played with
some of pop musict biggest surs and contributed to some of
the most impornnt recordings in pop culture. To be asLed by
so many to conuibute my sound to theirs is the highest form
of flattery.

*This GMMMY-nominated arrangement, handcrafted in
Greg's own hand, is a replication of the original, in pencil. This
offering is a limited edition of ten. Each score will be num-
bered and persondly autographed by Greg and will come with
a Certificate of Authenticity.

About the dathor: Greg Adams's career has included success
as an iuranger, composer, conductor, and performer and
earned him both Grammy and Emmy nominations and an
International Broadcasting Award from The Hollywood Radio
andTelevision Society. His 1995 solo debut, Hiddcn Agmda,
went all the way to #1 for ftve weeks at t_he top of the Smooth
Jaz." charts, fueled by Adams' sublime muted ffumper and a
smoldering remake of Sade's Smooth Olrerdtor. The album
received wide citical acclaim and established.him as a major
architect of the emerging tmooth jazz" sound. The 2002 fol-
low-up alpum, Midnight Morning, generated rwo top ren sin-
gI*, Roadhoase and Sup uhh That. Mams' third solo pro;ect
FireFp, released 'n 2004, vfas emong the top 100 honored at
NAC radio in 2005.

L"g*d""y for the horn arrangements that created the sigpa-
ture sound and have made Tower of Po.rver one of the most
enduring musical entities today, Adams is a founding member
of Torver of Power, recording fourteen albums with the group
on four major labels and millions in record sdes. Greg has
arranged for, and performed and recorded with coundess
artiss as diverse as his career, including The Eurythmics, Rod
Stewart, Elton John, Lyle Lovett, Phish, Linda Ronstadt,
Luther Vandross, Liale Feat, Aaron Neville, Santana, Ever-
clear, Quincy Jones, Huey Lewis and the News, I7ilson PicI-
ett, Heart, Josh Groban, Bonnie Raitt, Dionne l?brwick,
Madonna, and The Rolling Stones.

For more on Greg Adams, please visi t  his web si te
(http: //www. gregadamsmusic. com).

Equipmene Greg Adams plays the Monette AJNA II B-flat
trumpet, Bel Canto B-flat uumpet, and the Kanstul copper
bell flugelhorn _Ad
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October 9-12,2008
Boston University

Boston, Massachussefis USA
Tbrry Everson,lnst

$15000 in prizes
Application Submission
Deadline Extended to

July 10,2008

Questions competitionnrles and
rcgulations should be directed to:

Mr.lbrry Everson
Boston University School of Music

855 Commonwealth Avenue
Boston, MA 02215 USA

ellsworthcontest@tnrmpetguild.org

Cmplete hfomrffon crn be found onlhe at:
http ://www.trrryeeuild.org/resourcedesmith "htm
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